S AT 2RQ1E S| %] A19E 4% http://dx.doi.org/10.18652/2019.19.4.3
Journal of Fashion Design
Vol.19 No.4 (2019) pp.35-50

Floefzte] 25 A7l Tzkel A

o ofol2e] 2l FHOE -

2FF-EHS-FAR
Fojrjsta AAT)ARIET} Aap
solojstn MRS 35
golojst AT 3

2o

) o] EAEE HEstel ARe BEow AYmer A5 0% Uehba Qe doltieelas
ol Ao F 2 on)% Zhn olel] & A7t elolrjelo] 25 tiEak: Al oole] el

Moz o) A4 Aol Lheht TiRiele] A%l Wale] e slelsta BEEA B AN
o= AA| AF AL AEFrowA St B doltlele] 2% TR0 A Wk Ak
Ak AT e FA AT 8 A% Aol AF Al AT-S Be) ool Ak 0|24 13 e o]y
elolz1% o] 7d s} gloltieol s AZS] 54, Holtietol 25 0] vl ofo] & e w1 Al
s e sel bkt eloltletol 25 Ae] A%HOw bk 43} Altle] mE s} gl
Sk o2 nigo = dr) Edlse] wAl AsAE doltieel s A% AES TRl ARk A

oy o rlo
O{N

nZ

3¢

A3}, glojtjeto] A52] it ofolE]l Tejol s A, e =g M, e ASH AHe] AEd 3} ofn
A5 Fxsto] voldetolass A v, i AEd, 83 A7) Aed R 23tk A A
AL gt Aard Aelds ovAIE, A7) 2R AR 2UAFI Pt om| A E, JW AEd
AL AxS 2 vyEst o|u|AE 22 vebit). Al sfadellx] Zhzke] Aeple AEA oA E
AstaL Azt 712AQ] 4 220] A8 WAl A5AdE eI, Althel E{EOﬂ She Y]
FHOZ AEA EHE AL A ol e 545 wkdsto] A4 e dlelnztel A5 A7E 37 YAt
lskar AlAFTE £ AelM AlHE BEshs doldielass THoR d5dS ‘%‘X] A Edlso
S RiskeE = g erdo e sl vt S Al e shadel wE vl o] AQks
ozt Zdets, v S Fell i A2 e stk

FAlo] : dloltietol R, A% TR, Ael ek, AW 2L, A7) ekl

W R ARkl o] 9%,
+W A A A} AR}, yjham@deu.ac kr

A4 20199 10€ 19, FH=EASTY: 20199 1€ 1Y, AAZHL: 20199 1€ 19
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[.4 &
o] A A i mEA vigleka 9l
omnf theFst HAERd0] FAl] vERtaL it
}_ ]:-] EO%le—E_Uﬂ AH.E—L;“ }\]‘LQ‘:_ 3:]7]%4 /\E]-O]
o] et 348k skl AltlE dEete 54
= A8k St (dassic) AEFIE AHH O 1}
Effar Welgeix|a Q). #o|t]zto] 25 (ladylike
look)>- WsHaeh Al djde] Ed=(rend) %
oA FES] e dllA AERE FH Tk o
2] Z|Abell A A e Azrg A gk
T gojdate) 35S 54 AEdS e
© sl golpriEch ol oJ49] ofu]A]
(image)E XH3H= 1 AAZ dizolAl LeiA 3l
on], Adf el FHE wuict A9 F3} )
28k % HolARt v AlEAl AsiA Ele] veht
Utk B2 07 o] AlAlE sl glof
 groln] o] a9 & 5 9l
. Fokst oA L] AlA 2RI o Adwte] 731
&= A0 A o7 o]F Az oA dulE xdst

2 o1 3 9] 128 Sk A4S
3]

ofN Kl >
to
o
=5
ol

)

Ao LEhpE AT ol o Ee th
Helg ZepHoms o4e|g EASIA s
e 872 e oleldt @k Rakow

= A=}
o RN

4 Aow 250l 28 290 e P
_]

F1L = A0 Eekol A whAA] kol YERgt
o)/de] fopgtyt dEs wdshs dlaEs A
A1 Holrge]aF A oA AA] 54 F&
55 AFAY tHY(detai) . FHE W
3]’ Lol QloA=

o] LRk Lo, oAl s el §
oF Hl= Fod Ho7 Aeuizistar ok

dojtigto]| 257 ¥ AYAT([Bae, 2012;
Chung & Cho, 2005; Lee, 2007)5 AR w, 7o)
tetelA5E tiEsh= } E’—ﬁcon)ﬁl s e
doju} B ofolels FAOFE Aol vERE

AtElE SHoR o Fo|F]el Fr) iAol et
o AR 2gste] ek F g do] A7) E Itk
olefl & A= dlelelelasE thikshs o]
29 ~EME FHoR 2¥A BAS Hetetn
ojg]gh 5/do] widd ol o] AtElE Fal
A&5E BF ol vehd Wste] s sfelstar
2} gtk o] ¥ 54 AERI] A% LolA W
319 555 votehs A sl thet S
vl e F-E Thsdiths AelM v 219
= otk old HAe niEo R A WA

oM 5-& W7k §lar &8t 322 A7 (jacket)
O YAl /RS AlESo 2N AlThe]

o] g AlQketarat gt
Aol WY gorE #ouelo) a5
Mg Tdugsta dojrete] a5 ARl 54
glojrjeto] o] thrE il FPE 1950-60
o AR AteElE FHoE doglry E=dt of
ofo] 329 73 A ~EFdS A A A
JEMY ARE 3o} A7l RIS FHo=
shetglar, 2000t Aol s elA] o] st
o] VR AF t]RiRle] Abel 41E AR
AA 4t AFA-E e A AR 9} TE
Al EE B3l 22 AbE 8 gloltete]a
AZ ClARlel] vehd 447 Al ds
wsle] A ol o]F npgo R du)
o] EdEE whgste] AsiAEt dojrlete] a5

AR AL DA AL,

Lol

[e

Moo foh ki
5
o

EX

[e%"}

e fuoy2 S

o

il

II. o]&4 A+
(A MIEENEESPIE

glolt(lady)®] AHIA Aol cwd e o4,
=Y, FAFRlolnh Bt ady’olld FHEE woll
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gojrjgto]a 52 APdA Aoz “fofstal F9
% oi|/\%x% =2 y_o]ti o]__ gx}al’o]u]-
Chung and Cho(2005)2] ¥17-oAl= elo|tigte]
A Syel 22, 9 Eu vt (manner)el 310
U} 22, golgtolnt Axgtel| ol W o
A& 71eol= e oujoln, s el glojrgto]
=i iE]'O s_‘% _EﬂI. 7./] "/2-]7(—10] /kF/]_o]g 6:]‘__1:].]0-“
A ARQl AAlE foletat Frele oAdmvt
ao)a1, 53] oz g gl dolst &
M 5, Aol 9] olmA|E st
6}041:} Bae(2012)2] AollA = #otgte] =1
< 1950 ol §-3EaAE XS FahE A
S 2 A folstal #91 Ale ode
T HO|LE dh= SYA AEIRE Aotk
BaaboA] gloltjelo] 252] tiF= AlRAk AlA)
o o5 AAe] F gt BAZ] AeklA] sE
oJd=9] 7 wskel *}ﬂ Al 9171 9F Pdet
AR o]f xﬂix% o:‘|/H)\L 3]._ _,_Q.g]_ 7:l;q]z4
s3] FEs reA | % 52 MM = oA
ulE FAshal B E71M folekal 715 Sl &
A& MEstA H oIk A8 2%k t]E(Christian Dior)
o] 1947\l 3EF 75 (New Look) & A|ZO%
1950 th ©]F- oA 2] 2Rels Polebl EHeh= &
E(mode)”} 54 WH-5 ¢ 1THFashion 1900-2000
Compilation Committee, 2002). #lo|t]g}o] A F0] £
A 195060 thell s Fspullg- 1ol A
Z12](Grace Kelly)2} 2 =2] 3 (Audrey Hepburn),
< F. AMIt(. F. Kennedy) T3] 3510130
AE AU Jacqueline Kennedy):= Fol<] =4 o}
o]ioi ngjz_q uJ—.O_ /\].\21531 szqoﬂ oﬂfsk_% 7;]
Rl o]F o] 59| AEdo] gloltjele| A5S i
sk # ]I

Ho
T —]

2. glo|Cc|2lo|3E wzle| EX

2 g9l Aol FAHo=R FERH

o

A7

o] Ato]o] Aole] tif- Aol oR X
o A, oA, oksol BT v gEs get
(Vergani, 2006). 1/ sllAdofA AZ2 A& 7
z38lA] o= A Fsilhovette)?] HUZ S Zhe)t
(tailored collan)® ‘H/3ENA st TxRlo] F
£ ol FeF AAF 1 FEjrt vl vhekeiAA
o]d9] AAE & mdshs ATl oY~ HT
At Zhtel tHY 58 ARSE TRkl
= vheFetAl vt Sk

Az1e] Fepd B ARy 2 g g
Friy-do] 59 "HdR 2 t(Jang, 2007).
1950-60dtl WFERAE Flojtiete]a o] W
E3h= AZls TAHCE RIS EAE AvE
A ot 7‘D} A ~Ekde] Qo] 7 Sad
ARl AFAS AFEE ozt a5 A7l
FAE ﬁJHE(ﬁtted) A, 3ol Eei(fic &
flare) F ‘3‘1, Helol Aol Aol AFdgoz

2
e

—~

=~

= # 7K dEe o s o
o%'ﬂ** off = stelE #AA st
] 7zt glojrgto] A%
AR HHYE %‘a}, 2, AZ2(cuffs), E
SR gEste] A Ed ot
) ek Eﬂ° = Zeh, 9AE 2 (peaked
lapel) Ze}, tholoRZ = (diamond) Z2}, &(shawl) Z+
2, EA S (tuxedo) ZEk, RIS Q(stand-up) Zeh, A
Z(shir) ZEt 5 AXS ZHE FH9l g go]
(faraway) 22}, 2E(ruffle) Z}, ] W (Peter Pan)
Ze}, 12 Z2Hmno collar) & ¢34 7 A& xd

She the getel mgow etk e
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71 w2 TRl wigke} thE Ao i, 2
Z1°) =(braid), 013 (piping) 52 AR&o] wWIWa}
of ZrEprt A1) Fadk 9 AT ARG
& AL, VEEone)©] 7haA 91E U 5
(ewel) W= &} (meckline)©] AME-Eo] ©F5 o
B 7REe Eo] Az vAklo] Witk
2= AlEQl &8]H(set-in sleeve)E ~EHO|E
(straight) £¥ B, Elo]E(tighty S22, Hbell) &
gu, #2 2H #E(leg of mutton) £ 2, HF
(bishop) E¢]E, Z(cap) ET|H2k =% (raglan)
Z2|B, T X|(French) &&]H. 50| AMEE] 7}
1 70 2] ot Mg FAxEAY Ao =
Fvolume) 02 AXMAS H3lsh= 207 AR
Et Az D (tumup) 7227 RIRSH
AHEEI QAL A kS ThEA] st st A
$7F wektk 1 9ol M (band) AZA, ZHX] A
Z28} | o] X (lace), l+(ribbon), H]Z(beads),
A 50 A © Bo)& 3 (bracelet) #1Z A9}
Btab) 4] Fo] WERRTE FHUE 93] (patch)
37, AE(welt) 27, 3 (flap) 7, Hl(seam)
7 Fo] vebta 58] E% #A] AL Ve
Al &% olof o] HAOoZ AREE ) o
W& J(single) ¢, Tl E(double) oW} 7] o
e Glidk Agate] @7t HolA| ¢k 2

o] Z ] THE(fly front)’} VEFREIL ©HE
o A7)9}F 344, A, Fe, vix] i oR ﬂx}ol
o] @A %%El 7397} Ewokth Al A4
Q1 E(wool) Aol WHl(velvet), = (silk), (fur)
so] WMo R ALEHUT vhFdt ke e
AHEE ST A S (black), L0l (grey), H|O]
A (beige), HE-(brown) 52 ZREsh A o] 9]¢
-8 g =(red), < (pink), I E(pastel tone)
S e Aol ARgESITh

=

ll~

Io
4

3. glojE|zlo|3=2| = Olo|Z

2 ZelM= delzlel a2 Yt ofole

A 1959 AEl we doltizlol 2%
AR iAol B4 Feletnd de,

1) a#o]x= Az

19291 v]=f Z}elw|okPhiladelphia)fl A Efo]
o A= 1951 43} T144]1 7 (Fourteen Hours) 3 2.
= di¥ste] 19561 Kbl (Monaco)®] FH]7}
7174 BRI R 7 g Qs AL 1950
e ol W= 71 Hrh

"Fashion Dictionary,®l| 23 Aoy
o] FEA =S thEsty S v RS
AERLS 33K (Vergani, 2006). Q3o $-o}
3k AR AES 7 HoFd JyE AR
o7 FAAAE fofst ol H, olHst

2=

7352 {4 (wannabe)

745 24T 5 9le Yolsk Ssyo|HAME 223k
of| 2 E] A Z(eroticism)S AUl AATHLee, 2006).
U <Figure 157} 7o) BulE ERolA) &R
e g) HeRel AFle] AEAQ HdEFE
(tailored suityS A5+ ZEP 11, AFE o]g3t o
A2 (accessory)9F FAL, A7 5& o] 4s A

A9l o] Aeklde S8tk

2) e=g 3

1929+ 7] o] B.2] 4 (Belgium, Brussels)*l| 4] Ef
ot AL 148y 3} Ml <l A Pl
(Nederlands in 7 Lessen); 2] W30 2 g3}l 19514
o33} FZn}ke] F<(Roman Holiday); &) &5 8HS
ZowA AAIAQ 2B Al

o] dslollA] ML 3 K=ol 71 Zeo|(flare)
2AEE ZHEstn shethet FEe] W WE
(belE Zhlo] 7RIR S s
Tj’:,] Lx%o /\E].cﬂ K /\qy_%ﬂ;}. o]:ﬁf_ 3N

J H
te] 4 tRke|u AWA|(Givenchy) Sl H=(muse)

rl
fo et

ri il
ofl o
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2A FolehiME A 2 Hoet AR
s sAlel A 7o) AR BES
A AWV S EA
2h-2, 7|U (gather) 2AAE 522 t3EE" 1950
ol A=

¢

B Pz

ol
Aoz A A 2EAL

>

a-

FTHLee, 2006).

T
7o i), 9 M=

w7} 7hertgh 5

FaL Al oWAE A
(glamorous) 3t -5} G} Al
F& <Figure 2>} o] =}
brato] ARSI =
3 HHAe] ARdE wo] ARt

& Al

3) AF4 Aud

192013 vl FENew York)ollA Ejoid A=
= 30th R pole] w]me] HAE
Zlolt](first lady)7} HI% 1, 32 HAE #olt]e]

Soldt UL molFt TUe HEe Fe

&0l HolA

ok, SHelime 2kle] A7

Azyat AAE ZEE folst AR Al A
obzoR 1 tiF dAAel Aust YaFES 713

[Fashion Dictionary, | 213} AJ7]= &g]do]
o] Alu] S (semi-fit) A% FFESL} Zll X (dress)E of
43 TH(Vergani, 2006). 2R =(round), 2.*H(oval), i
E(boat) HlTElR1e] keZebs AEFom e

o F2dolo ATkl A7 ES A5 A&k 1

Table 1. #lo|c|2to]2 5 ofo|Ze| AEtdof| wE A2l Cixtelel £,

¥ I 2 e 7 e
ol el £ EEEr Ang e wekd
hul
s 790 Aol 20 A v e
EEE EEE :
A 2 o)
BER et 2 et Seiolel Bl AZj)
Heles, vaE 2, el 4
20 oo e Hle=, el Zelol sfelslol, w2
WA AEYO|E, ZHX
aaal| 2 thol= ol v, 8, A, A R
53 <
¥IE Age) wF, 9o | ow A ol A
o oo o] 1o T T = T I,
FH clHE Wl W) Al B, AE
2 e PER e
g wol), neke A B solEe] PN | v A4 AC 5 we A
W0 W He fojus _ . .
o e i W | e aiele) A= a0, | avlels anie vEd ge
R b ATHANG AL | aFmgorst Aol A | Wi ks A, ol 19
wAsh 2, 9 949 A2 o SR,
%a}‘?"i (<] T

Figure 1. Z2f|ojA Za|, 1950s.
From Grace Kelly. (n.d.).
http://www.pinterest.co.kr

Figure 2. @ =2| #, 1959,
From Habituallychic. (2013).
https://habituallychic.luxury

Figure 3. {22! 74|, 1962.

From Nam. (2017).

http://www.hani.co.kr
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W7t Z-8-3d Fuk pillbox) EAFS} S2A £
2 goj~Eld, 27 Aol A=W gFHos
A Pk

nj= A} 7 FE HAE golddw A

71 vse dBEshs Ao ¥4 AielA 4

k. <Figure 33+ o] vl Fee] FriH7] ¢
= vhed UARIY Y A Hgaua

T
uj

¥

o

sy

A of
of

bl

o

ok

=

1o

1o

o

=

o
S

me

I, #ef 4ol vepet
doleletelzE A7) Tiele]

A 24

T4 HEA] "W Koreas 2] 20131 9235 ¢l 714
¥ 7)Abe] Qabd S0dthE Fuleke A B
Fo]9] g Felretela 2Ekde] 2000
T 5% 7S AEYE 23} 3 Ha
slola el Bt =S xpx|ala Qths AL B B

A5 o, 7k v Fue
MEA Hel=Z AAsHA Al

o]9] ~AE T i QA EATIANE Al

7 et vl HAel o

I
29
o
o

o] vlz gojrgto]aze] A ujzolgt ok
(Ladylike, 2013).

olxg #oltjgle]a5e 24 S4E HA
ShHA Aol EdTo] sHA AEE o] A&7
O vpERaL gl 2 Aol #oltete]| a5
t3Esh= ofe]e] Aekdel whe} Ae] AEk,
g 2ERd, A7) el FHEska 2000 ©]
Ad) el vt A7 HARRIL AlElE 3
b 237 547 YAl AEs FA et stk

o £ o

[

obxla, %] A gk vlo|H](mavy) A, 3
g5k AnER Q3 s §H4 BE5e nd
Tt

<Figure 5> 501 At] 1#o] 2~ A7} AA| 2H8-
Pl Ak} H)=3 AR AR H o' o]
2ol A7 Eeh9-(blouse)E WX (match)3 1L, 1L
A1 £l Azxd FEido] ZFet I (cream)

T
A9 A2Z Aol BanH A7) nFaegS

<Figure 6> SPHES QA7 ]E AFIOZ 7
Ak gl =of E9e] A 27k, e Al = (check)
g & 2AE AAACE ARERTE et}
2N

F
B=)
i
v}
=2
e
VE
B
2
1o
.
23
2
r [}
=)
N
H2
£
1=}
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Figure 4. Flgure 5. Figure 6.

HY, oj2E|Y, SETE

Figure 7. Figure 8. Figure 9.

He|7t widlel, A"z ojFEL, Ho|.

From Genny 02 SS From Martini 05-06 FW From Altuzarra 17-18 From Bottega Veneta From Stella McCartney From Fendi 17-18 FW

Ready-To-Wear Ready-To-Wear
Collection. (2002).  Collection. (2005).
p. 121. p. 121. p. 121.

8] ARgste] taiRlS AxF Aj7le] Aol
ol BA7kA] AA sto] o] EaE o
AxF A, olY(menE 288k ok A9t
A 3kl .’:ﬂEi’J QEYO R FeAS A=t
o Ag] ~Ekle] 545 vERdith

<Figure 7> 53 27 o7} 5] flo] 7
z9 AFdor A slejante} oJddE EA
of Egste] Al NS AT w7
kol 24 A Z9(gun flap)s IATIE LEH
oje] N 2Rl Y& ofd, &) W 9
2 solx defE 2 (military) 2] T3 o]l
E#X T E(trench coat)?] TIARIE HEAIASS
& vk Avksr HH] AL FHy= HRRI
o] AxAow BdRTE AF Bk A A9
O|E(swede) A, BFE o83t 1T, H
Edturtle neck)®] ©Jy9} A AFIETS EH
ok Frele =7 2 Ao E vked o
T A ARG R FEYE =S+

<Figure 8> Rele =70] Z(drape)7t Q=
7He(cowl) Hl=1EkR1e] 214} Behe-e) 23 3
gizro] Qe ket AAFH 9 FAA & A9
AHEo R ATAR Ar] AERLS RAPTE A
of &Zuel MAE epd Zhete] AZlE HA S
2 % g #olo =(layered) 22l oF oz} of
ME APdew Zofetar Aol Adste] A=F

N Ho m\m L

FW Ready-To-Wear
Collection. (2017).

17-18 FW 17-18 FW Ready-To-Wear
Ready-To-Wear Ready-To-Wear Collection. (2017).
Collection. (2017). Collection. (2017). p. 113

p. 102. p. 7.

Yol ks 3 vhEA| Hlo]o] X (bias) RS
E AREShs AZE YRS Al=FTh
<Figure 9> =13t Feiflo] Sl & A9
o) Eplaid) A ZFH 2} Bake A2, Al
o] Abgo® A AEpde] STAeE E917]
HARCE Bl A Eokow WA Ax
A} FHZEH (peplum) F22] ZT|= Uk, v
T A Hol e s HE, Akt
(ring) AZolZ Fe  dde dxdrh
ool Al Frl| el et A AERIC]
AZ ARl B e sk vl HAE A4
QN ke Fehe ZE2] tiARIA A B
W] koA HEAS Hal A 3
A, YeleE s Seds dxs ks 39
h= Aoz slekEgik

_v; l:I:l Nl

;
-{N
m2
lo
N,

N
2
e
[>
m
ne
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Figure 11.
To2of 2.

Figure 12.
ECIEEN

Figure 10.
Hz2t7ta,

From Ferragamo 05-06 From Guerriero 05 SS From Valentino 08 SS
Ready-To-Wear
Collection. (2008).

FW Ready-To-Wear
Collection. (2005).

Ready-To-Wear
Collection. (2002).

p. 169. p. 108. p. 81.
2o @A) SZA O AFgato] Al AEelo)
A A%l R 9 Felo] AN ek

R A=
Hde= Zete) el mAgE SdoR At

<Figure 11> 7|83
of =% X ofdH(eyelen) O & T+
4 22hE NI AR A7EE (scarf) E 3
= P2 gudz Az BEEks dEste] W
2ERd9] olmx|E mHdTE 7o) s gk
Aot B ey A P A mjRE H
HelE S 2 FTh

<Figure 12>+= Ho] J3} FEjghollA] o}3lE,
MM AR EE B SHE ATE
BE AA7o] TUE gk gele] Had A%
ojth. mzbete] HEd|e} hd, sE] MU, U,
Aricke] A (fringe) A4 AHESEAL AlA|€]
=2aE ARIAHA Bl FEe Az
o) x] ke HekeS ) HEY] FFR

EAEY] A2 FHU7F Al =AE Frh

= e BLE

Figure 14.

Figure 13. Figure 15.
o|2o| 2, o] 20| $. 75,
From Fall 2013 From Fall 2016 From Gucci 18-19 FW
Ready-to-Wear Miu Ready-to-Wear Miu Ready-To-Wear
Miu. (n.d.). Miu. (n.d.). Collection. (2018).
http://www.vogue.com  http://www.vogue.com p. 92.

o] AFlojtk. &=et g ti o] AHgE
Akt 54 A e} Ao EFOE TS
EEQ, dloln] Ao T & A A
A ofdo] AR Acket MY e (sailor) ZEHE
~EFE o] HHTh

<Figure 14> 4] A% (hunting) A%l A}
5= Beke A EQ S (tweed) 242k HIE]
A (vintage) ¥ FEr W] AREO R F5F =S
TG I Z4-5F T otolRle] o3 A
A S Al veRdth o] Artek
glo]~(lace)e] TIHYO] U= M9 Zeks
npx] A1) ZepAE Kol sty Akt
A2l ¥ S (buckle)°] U= dl'd(denim) AH2] 2
ER sils dxste] "Zuke] Fd0lAe]
T 2RSS AR

<Figure 15>+ AE2Q ghH 2eld o] A7 g
gl RbAAz = Slllame) 2AS AR Z=
(gold)9} E-3e] tigsl M 2ol AlEd A7
otk ezl Al W Aeld A oy, X}
19 HX= HEH, Fold A2, B8 U A,
£70], FAA](corsage) F2] 5= AU
2~EFdo)] YeR = @ aSo|Aul a9l A
Hpzhel st ol Hr] BE 94t 9
3 E 1 WA E 2] E(Maximalism) 2] 7B &) L}
=

=

f

ol

(

N

1o @& 4N ¢

|

F

oo oox @ X

e
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opdelA] &) A ‘JrE‘r‘Jr g 2Rl 4)7)
qx]_o] o =3} oﬁ?/]@r 3t 5ke)E Axehs A

AHE,

=
=
EglE 27te lﬁog-s}t Aeow sjet g,
3. M7 AERL

A7 2Ede AAS ZkE oot
A#|72~(minimal elegance) ©]7] A&
o) A A Zo]o] Hell AFde] e}
= speisio] 2oz AEAQ HAE A%
& Hlold wheeh tARlE 507 st
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Abstract

“Ladylike Look” has important meaning in women’s fashion because it is reinterpreted all the time. The goal of
this study is to identify the concept of ladylike look, analyze the characteristics of ladylike look jackets based on
fashion icons, and present a future reference for ladylike look fashion by producing ladylike look jackets that
correspond with the contemporary trends. This study is performed by theoretical study, case study and production
of design work. Through theoretical study, the concept and types of ladylike look are considered based on fashion
icons of 50s ladylike look. Many cases of ladylike look jackets in modern fashion collections are selected and their
characteristics are analyzed according the types. After that, three types of ladylike look jackets are designed and
produced reflecting a trend. Ladylike look Jackets can be categorized into three types: Kelly style, Hepburn style,
and Jackie style. Kelly style is characterized by tailored jackets with H line silhouette in a sexual elegance image
and traditional form. Hepburn style is characterized by fit & flare silhouette and cute details in an innocent and girlish
image and young street mood. Jackie style is characterized by H line silhouette and minimalism in a formal image
and adventurous spirit. In modern fashion, three different types of jacket designs are harmonizing the characteristics
of typical ladylike look jackets with the contemporary fashion trends. Therefore three types of design works adopt
trendy details based on classic ladylike look jacket design.

Key words : ladylike look, jacket design, Kelly style, Hepburn style, Jackie style



